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The project “Meeting Memories: Learning from the Past to Confront
Dehumanization Today (MeMe)"” wanted to remind European citizens of the politics
of dehumanization and scapegoating happening during the 1930s and 1940s, and
generate a reflection on similar patterns happening today.

Its activities have been an opportunity to raise public awareness, make citizens more
resilient and critical towards authoritarianism and populism and less prone to racism
and radicalization, as well as engage in confronting distortions of historical facts
about the suffering in concentration camps during World War Il through public
events, exhibitions, and educational work.

The project started on September 2020 and ended on February 2023. It was
coordinated by Documenta - Center for dealing with the past (Croatia), with the
support of its national and international partners: Centar za informativnu
dekontaminaciju mladih (Bosnia Herzegovina), Javna ustanova Spomen podrucje
Jasenovac (Croatia), Stiftung Jugendgdstehaus Dachau (Germany), Universita degli Studi
di Udine (Italy), Centar za primenjenu istoriju (Serbia), Socialna Akademija (Slovenia).

Meeting Memories included different online and in-person activities through the
years, including conferences, webinars on the relationship between art and
Holocaust education, training for teachers and youth workers, and the organization
and opening of exhibitions.

The project was financed by the European Union through the Europe for Citizens
programme.



The “Meeting Memories: international workshop on memory and photography”
offered a space to participants from six different countries to meet and discuss the
themes of culture of remembrance, commemorative practices, contemporary
history, and totalitarian regimes, through the lens of photography.

The workshop was organized in April 2021 and consisted of theoretical and practical
sessions, moderated by photographers Sandra Vitalji¢ and Sasa Kralj with associates
from Documenta and the partner organizations. The workshop had a hybrid format,
with international online sessions and study visits to local places of remembrance,
including Jasenovac and Stara GradiSka (Croatia), Dachau (Germany), Gonars and
Visco (Italy), Staro SajmiSte and Jajinci (Serbia), Bucka and Maribor (Slovenia).

The photos created by the participants are visible at the following link: Meeting
Memories (@meetingmemories2021), and were presented at the conference
“Photography and memory: new approaches to culture of remembrance”, held on
April 26, 2021, accessible at the link: https://www.youtube.com/watch?
v=huuzy2R2r40. For further information, you can also visit: Conference
“Photography and memory: new approaches to culture of remembrance” as
part of the opening of the online exhibition - Documenta.

A selection of photos were then presented in the exhibition “Qui si parla italiano, qui
si saluta romanamente...”, curated by Natasa Matausi¢, Sandra Vitalji¢ and Sa3a Kralj,
and displayed in Udine (Italy) in May 2022.


https://www.instagram.com/meetingmemories2021/
https://www.youtube.com/watch?v=huuzy2R2r40
https://documenta.hr/en/novosti/conference-photography-and-memory-new-approaches-to-culture-of-remembrance-as-part-of-the-opening-of-the-online-exhibition/

The workshop was prepared by the photographers:

Sandra Vitalji¢ (Visual artist, educator, and curator). In her work, she focused on
social issues and dealt with the topics of domestic violence, collective memory, and
the construction of national identity. In the theoretical and curatorial work, she is
engaged with conflict photography and the ethics of photographic representation.
She published three books: Infertile Grounds (Eikon Studio, 2012), War of Images -
Contemporary War Photography (Algoritam, 2013), and Up Close and Personal: War
in Croatia (Image of War Museum, 2018).

Sasa Kralj (community activist and photography educator). Sasa is one of the
founding members of the art cooperative Zivi Atelje DK (Living Atelier DK), and
presently coordinates the preventively protected heritage collection of Vera Dajht-
Kralj as well as running workshops on photography, identity, and integration within
the cooperative's NoBorders projects. He has extensive photojournalism experience
working for 6 years for Associated Press and later for other international media
outlets as a freelance photojournalist based in the Balkans, South Africa, Indonesia,
and Iraq.



Workshop locations:

Staro SajmiSte and Jajinci - Serbia

The Staro Sajmiste concentration camp was set on the former Belgrade Fairground, its detainees
were mostly Jews from the German occupation zone, and Roma. The victims were liquidated in a
hermetically sealed vehicle, in which they were killed by carbon monoxide. Starting in March
1942, the vehicle transported its passengers daily from the Staro Sajmiste camp to mass graves in
Jajinci, near Belgrade.

The erection of the first memorial plaque at the site of the former camp in 1974, as well as the
monument unveiled ten years after, aimed at glorifying the anti-fascist struggle, while the
memory of the Holocaust was marginalized at the time. For years now, serious debates have
been taking place in the Republic of Serbia that raise a broad range of issues related to the
construction of the memorial center at Staro Sajmiste.

source: The Staro SajmiSte camp - Holokaust; Jajinci - KILLING SITES

Bucka and Maribor - Slovenia

In 1941, when occupying forces from Germany and Italy entered the Yugoslav territories, the
village Bucka found itself on the border separating the German and Italian areas of interest. All its
villagers were expelled and deported to German camps, but some of them were able to come
back. Today, these events are remembered through a memorial room holding a collection
showing the moments of villagers being forced to leave their homes and, in the end, the happy
returning to the home village. The visit included a 3-hour walk along the former German-Italian
occupation border and then in Maribor, at the National Liberation Museum and Synagogue.

text: Sabina Belc


http://holocaust.rs/en/camp-on-starom-sajmistu/
http://ksites.digitus.mystableservers.com/jajinci/

Jasenovac and Stara GradiSka - Croatia

The Jasenovac Memorial Site was built in the immediate vicinity of the former Jasenovac
concentration camp, Camp Il (Brickworks). Jasenovac concentration camp was founded and
managed by the Ustasha forces, in the Indipendent State of Croatia and functioned from 1941 to
1945. In the camp were detained Serbs, Roma, Jews, Muslims, and political opponents of different
nationalities.

In the Memorial, the original locations of buildings and execution sites are marked by earth
mounds while railway sleepers, denoting part of the preserved railway track used to transport
prisoners to the camp, pave the path to the Flower Memorial, built in 1966 and designed by
Bogdan Bogdanovic.

Along with the memorial area, Jasenovac Memorial Site is responsible for the remnants of the
Stara Gradiska concentration camp. After the end of the First World War, the prison was used to
house the first political prisoners of the newly-formed Kingdom of the Serbs, Croats and
Slovenes. In the Independent State of Croatia, the Ustashas turned the prison into a
concentration camp. The first groups of prisoners, influential and rich Serbs and Jews, were
brought to Stara GradiSka in May 1941.

source: jusp-jasenovac.hr

Dachau - Germany

On March 22, 1933, a few weeks after Adolf Hitler had been appointed Reich Chancellor, a
concentration camp for political prisoners was set up in Dachau. This camp served as a model for
all later concentration camps and as a “school of violence” for the SS men under whose command
it stood. In the twelve years of its existence over 200.000 persons from all over Europe were
imprisoned here and in numerous subsidary camps. 41.500 were murdered. On April 29 1945,
American troops liberated the survivors. The Memorial Site on the grounds of the former
concentration camp was established in 1965 on the initiative of and in accordance with the plans
of the surviving prisoners who had joined together to form the Comité International de Dachau.

source: Startseite - KZ Gedenkstétte Dachau (kz-gedenkstaette-dachau.de)


https://www.jusp-jasenovac.hr/Default.aspx?sid=5020
https://www.kz-gedenkstaette-dachau.de/

Gonars and Visco - Italy

The Gonars concentration camp, located in southern Friuli not far from the town of Palmanova,
was created by Italian fascist authorities in 1942 and has been in use for over one year until the
capitulation of Italy in September 1943. The camp of Visco, in the same area, was set up in
January 1943 and lasted for less than a year.

After the Italian occupation of parts of Yugoslavia, concentration camps were created as
internment structures for Yugoslav civilians. The inmates in Gonars and Visco were mainly
Slovenes and Croats, but also other Yugoslav civilians coming from the occupied areas. The
Gonars camp could hold 6,500 people and was the largest camp for civilian internees in lItaly
during World War II. Inmates slept in wooden barracks or tents and were enclosed by a barbwire
fence. Internment conditions were very harsh. Overcrowding, lack of food and terrible sanitary
conditions caused the spread of various infectious diseases, with the death of more than 500
internees. The Gonars cemetery nowadays hosts a memorial site, built with the support of
Yugoslavia in 1973. Almost nothing remains of the original camp structures.

The Visco camp, not far from Gonars, was smaller, being in some former Austrian military
barracks, and was one of the most ,human” Italian concentration camps, with few registered
deaths (23). While the buildings used as a concentration camp still stand, they are not freely
accessible and no major signs are pointing to them.

text: Marco Dorigo



In the workshop and online exhibition, the photos are organized into three
conceptual categories.

The first one, entitled "Loss of Memory", groups the photos which displayed neglect
and abandonment, reflecting the absence of remembrance the participants
experienced when visiting some of the locations.

The second category, "Memory reclaimed", collects photos showing a change or a
transformation of the places of memory, be it an intervention made by humans or
nature.

In the last category, "Memory healing", chosen images from the locations, as well as
personal photos, want to present memory as a place of reflection, meditation,
protection, and comfort.

The three categories and definitions have been created by the photographers and
curators Sasa Kralj and Sandra Vitaljic.

In the follow pages, we have chosen some examples from each category, which could
be used in formal and non-formal education with young people, as indicated in the
methods in the following sections. However, you can access all the photos through
the link: Meeting Memories (@meetingmemories2021).


https://www.instagram.com/meetingmemories2021/

Feeling of images in this group, from different sites, communicate distress and
surprise. Reliquiae reliquiarum (ruins of the remains) stand at the sites of tragic
events. Neglect, be it by lack of care or intent, pushes memory to disappear from
physical public spaces and, equally, from the collective memory. It opens the
possibility for histories to be repeated - in their worst

Expression of feelings and observations through visual language yells into public
conscientiousness and memory embodying prophetic verses of the poet who lived
those ages*,

Do not go gentle into that good night,

Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

Dylan Thomas - 1914-1953.

Thomas, D. (1952). In Collected Poems, 1934-1952, Dent.
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Many places of memory stand marked, still with monuments from the bygone era.
Those works of art often commemorate ambiguities of perception that changes with
times. They end up on the frontlines of controversies of modern-day conflicts, from
ethnic to conflicts of privatization and commodification of public spaces and even
public attention. All of us who visit can state our own claim, rather reclaim, those
spaces, monuments and memories.



Kaja Korazija,
Maribor
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Zorana Simi¢,
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Empathy can lead to distress by stepping over the edge. In the day and age when
individuals are easily harmed by the speed of life, fluid omnipresent uncertainty,
detachment from social contact or protection, it is comforting to see discovered
feeling of solace and meditative union with nature and history. A photograph can be
a frozen moment within the intimate processes of healing through personal archives
and at the public sites of memory. Images reflect a bit of healing advice shared by
psychologist and a monk, Joan Halifax from her book “Standing on the Edge” - “the
fourth practice is using the imagination as a way to cultivate empathy and
rehumanize those whom we might have objectified"*.

*Halifax, J. (2018). Standing at the edge. Flatiron Books.
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We would propose 2 methods of how to work with young people in formal and non-
formal education on the theme of memory, through a photographic approach. The
first method includes a visit to a place of memory, while the second method focuses
on independent research (archives or family albums).

Both methods are divided into 3-sessions. Each session should last a minimum of 1
hour, excluding the study visit or individual research, which would take more time
depending on the different needs and possibilities of the group. Each method can be
developed in person or through online sessions.



Consider 3 sessions for this activity.
The first session is intended as a preparation for the group before the study visit.

Step 1) present the place of memory you are going to visit (concentration camp,
museum, monument, memorial place...).

Step 2) discuss the following questions with the group:
¢ Do you think this place is relevant for remembering WWII and the Holocaust?

¢ What do you think this place will look like? Do you think it's preserved and
commemorated?

¢ Did you know about this place before? Do you think other young people know
about this place?

Step 3) introduces the concepts of Loss of Memory, Memory reclaimed, and Memory
healing to the young people. Take time to explore them together through the online
exhibition created by Documenta (Meeting Memories (@meetingmemories2021)
or through the examples presented in the Toolkit.


https://www.instagram.com/meetingmemories2021/

The second session would consist of the visit. Encourage young people to take
photos with their phones or cameras. Videos are also welcome. After the visit, each
young participant should select 1 or 2 photos among the ones taken, considering
their connection to the categories of Loss of Memory, Memory reclaimed, and
Memory healing and prepare a short presentation.

The third session consists of a photo presentation. Each participant explains why
they took the photo, and in which way is related to the topic and the chosen
category. After that, the young people organize an exhibition with their photos. If
printing the photos is an issue, they can organize the exhibition online, for example
on Instagram or TikTok.



Consider at least 3 sessions for this activity.

The first session is intended as preparation for the group.

Step 1) introduce the concept of Loss of Memory, Memory reclaimed, and Memory
healing to the young people through the following examples from the workshop (see
next pages).

Step 2) discuss the following questions with the group:

e How do you think this photo relates to the concept of Loss of Memory, Memory
reclaimed, or Memory healing?

¢ Do you think this photo is relevant for remembering WWII and the Holocaust?

e Are personal memories such as photographs important for remembering
historical events? Why?
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In the second session, individually or divided into groups, young people should look
for personal memories in their houses, neighbors, or schools. They could also visit an
archive, or an online photographic database, such as www.europeana.eu or
www.historiana.eu. After the research, each young participant or small group
should select 1 or 2 photos, considering their connection to the categories of Loss of
Memory, Memory reclaimed, and Memory healing and prepare a short presentation.

The third session consists of a photo presentation. Each participant explains the
chosen photo, and in which way is related to the topic and the chosen category. After
that, the young people organize an exhibition with their photos. If printing the
photos is an issue, they can organize the exhibition online, for example on Instagram
or TikTok.


http://www.europeana.eu/
http://www.historiana.eu/

The “Meeting Memories: international workshop on memory and comics”
offered a space toparticipants from six different countries to meet and discuss the
themes of culture of remembrance, commemorative practices, contemporary
history, and totalitarian regimes, through the art of comics.

The workshop was organized in June 2021 and consisted of theoretical and practical
sessions, moderated by the comic artist Aleksandar Zograf, with associates from
Documenta and the partner organizations. The workshop had a hybrid format, with
international online sessions followed by study visits to local places of remembrance,
including WWII locations in Zagreb (Croatia), Dachau (Germany), Risiera di San Sabba
(Italy), Banjica and Topovske Supe (Serbia), Stari Pisker prison and Teharje memorial
park (Slovenia).

The comics created by the participants are visible at the following link: Meeting
Memories (@meetingmemories2021). As a concluding event, the director of
Documenta Vesna TerSeli¢ conducted an online discussion with the author Zograf,
which you can access through this link: Webinar ,,Susret sjecanja: razgovor s
Aleksandrom Zografom” (ENG) - YouTube. For further information, you can also
visit: https://documenta.hr/en/novosti/webinar-meeting-memories-a-
conversation-with-aleksandar-zograf/.

A selection of comics were then presented in the exhibition “Qui si parla italiano, qui
si saluta romanamente...", curated by Natasa Matausi¢, Sandra Vitalji¢ and Sasa Kralj,
and displayed in Udine (Italy) in May 2022.


https://www.instagram.com/meetingmemories2021/
https://www.youtube.com/watch?v=sg4AKjwvoms&t=3s
https://documenta.hr/en/novosti/webinar-meeting-memories-a-conversation-with-aleksandar-zograf/

The workshop was prepared by the artist:

Aleksandar Zograf.

SaSa Rakezi¢, better known under the pseudonym of Aleksandar Zograf, started
publishing his comics in the mid-1980s, in various Yugoslav publications. In the early
1990s, he began to exchange his self-published mini comics with American authors,
who eventually forwarded Zograf's work to the editors of magazines and publishing
houses around the US. Soon he had several titles with Fantagraphics Books (Life
Under Sanctions, Psychonaut 1 and 2). He then extended his collaboration to
European publishers, and to date has published about 50 titles in the US, UK, Italy,
France, Spain, Portugal, Germany, Hungary, Greece, Poland, Finland, Japan, Croatia
and Serbia.

Starting from 2003, he has produced weekly comics for Belgrade's independent
political magazine Vreme. Zograf has also presented his work in numerous
exhibitions. His comics range from dream stories and comics reports to
autobiographical, archaeological comics, and beyond.



Workshop locations:

Zagreb - Croatia

The participants took part to a 3-hour-long memorial walk in Zagreb and were be introduced to
different locations connected to suffering and resistance during the Second World War in the city
(Botanicki vrt, Trg Zrtava Fasizma, Radio Zagreb...). The walk started at Studenstki Centar and
ended at Maksimir stadion, including locations related to the Ustasha crimes and actions of the
illegal movement. anti-fascist resistance, with a focus on personal stories.

Dachau - Germany

On March 22, 1933, a few weeks after Adolf Hitler had been appointed Reich Chancellor, a
concentration camp for political prisoners was set up in Dachau. This camp served as a model for
all later concentration camps and as a “school of violence” for the SS men under whose command
it stood. In the twelve years of its existence over 200.000 persons from all over Europe were
imprisoned here and in numerous subsidary camps. 41.500 were murdered. On April 29 1945,
American troops liberated the survivors. The Memorial Site on the grounds of the former
concentration camp was established in 1965 on the initiative of and in accordance with the plans
of the surviving prisoners who had joined together to form the Comité International de Dachau.

source: Startseite - KZ Gedenkstétte Dachau (kz-gedenkstaette-dachau.de)

Stari Pisker prison and Teharje memorial park - Slovenia

The visit included Stari Pisker prison - memorial space for the victims of the Nazi violence from
World War Il - and the Teharje memorial park. Teharje camp was built by the Nazi forces near the
town of Teharje in the summer of 1943 to accommodate members of the Hitler Youth
(Hitlerjugend). In May 1945, after the end of the war, the OZNA (Department of National Security)
took over the camp and turned it into a prison camp for members of the Home Guard and other
people who collaborated with the German occupiers. The memorial park is dedicated to the
memory of the victims of post-war killings.

text: Sabina Belc


https://www.kz-gedenkstaette-dachau.de/

Risiera di San Sabba - Italy

In October 1943, as the city of Trieste passed under the control of Nazi Germany, some buildings
used for rice husking were designated as police detention camp. The building had the function to
torture and sort prisoners in particular Jews who were destined to be deported to Auschwitz and
other extermination camps. In addition, many political enemies and partisans of different
nationalities were killed in this building. The ricehusking factory of San Sabba was the only Italian
Nazis camp with a crematory oven activated from 1944 until the end of World War Two.

After the Second World War some buildings were used as refugee camps starting from the
1950's. Today, these tragic events are remembered through a National monument and
multimedia Museum.

source: San Sabba Rice Mill National Monument and Museum - Risiera di San Sabba (risierasansabba.it)

Banjica and Topovske Supe - Serbia

The Nazi concentration camp of Topovske Supe was active between August and November 1941.
It was one of the first camps only for Jews and Roma in World War Il and it is esteemed that
around 5,000 male Jews and about 1,500 male Roma passed through it. The buildings in which
the detainees were housed are now privately owned and are scheduled to be demolished. At the
beginning of 2020, the Assembly of the Republic of Serbia adopted the Law on the "Staro
Sajmiste" Memorial Center, in which the locationf of Topovske Supe is mentioned as part of the
future memorial.

The Banjica concentration camp was a Nazi German concentration camp in occupied
Serbia.Political prisoners, were the most numerous detainees. In addition, the prisoners included
peasants who failed to fulfill their obligations to the occupier, hostages, as well as Jews and
Roma.

source: The Banjica camp - Holokaust (holocaust.rs); Topovske Supe (topovskesupe.rs)


https://risierasansabba.it/san-sabba-rice-mill-national-monument-and-museum/
http://holocaust.rs/en/banjica/
https://topovskesupe.rs/

In the workshop and online exhibition, we were able to find some common elements
which inspired and brought together the participants. They were:

1) Personal stories - stories of unknown and common people, that were recorded
through their throughs in letters or diary entries.

2) Family history - the history of the ancestors who lived through that traumatic
period, which they often did not even tell their descendants about.

3) Local history (city, place, street) - which should be researched and understood, to
better understand the places where we live and the connection between past and
present.

In the follow pages, we have chosen some examples from each category, which could
be used in formal and non-formal education with young people, as indicated in the
methods in the following sections. However, you can access all the created comics
through the link: Meeting Memories (@meetingmemories2021).


https://www.instagram.com/meetingmemories2021/
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We would propose 2 methods how to work with young people in formal and non-
formal education on the theme of memory, through the art of comics. The first
method includes a visit to a museum (possibly a historical museum), while the
second method focuses on independent research (archives or family albums).

Both methods are divided into 3-sessions. Each session should last a minimum of 1
hour, excluding the study visit or individual research, which would take more time
depending on the different needs and possibilities of the group. Each method can be
developed in person or through online sessions.



Consider 3 sessions for this activity.

In the first session briefly present the museum you are going to visit and take the
group to the museum. After the guided visit, divide them into smaller groups (2 or 3
people each) and give them around 30 min. to discuss the following questions:

e Which personal story impressed you the most among the ones presented in the
museum? Why?

e Which object impressed you the most? How is it related to WWII and the
Holocaust?

In the second session, divided into the same groups from the visit, the participants
choose one of the two topics (person or object) and create a short story around
them. If they find it difficult to directly draw on the page, suggest them to use online
free tools, such as Canva (Homepage - Canva).

In the third session, each group present their story. After that, the young people
organize an exhibition with their comics.


https://www.canva.com/

Consider at least 3 sessions for this activity.
The first session is intended as preparation for the group.

Step 1) present the comics from the previous pages. Focus on the concepts of
~personal stories”, ,family history”, and ,local history".

Step 2) discuss the following questions with the group:

e How do you think the comics present these themes (personal stories, family
history, and local history)?

¢ Do you think comics are relevant for remembering WWII and the Holocaust?

Step 3) individually or divided into groups, young people should look for personal
stories, family histories, or local histories, in their house, neighbors, or school. They
could also visit an archive, or an online photographic database, such as
www.europeana.eu or www.historiana.eu.


http://www.europeana.eu/
http://www.historiana.eu/

CIn the second session, inspired by the research, the participants create a short
story around them. If they find it difficult to directly draw on the page, suggest them
to use online free tools, such as Canva (Homepage - Canva).

In the third session, each group presents its story. After that, the young people
organize an exhibition with their comics.


https://www.canva.com/

The following recommendations were collected as the result of the International
conference “New Approaches to Legacy of Holocaust and Holocaust Education”,
held in Zagreb, on the 9th of November 2020, on the occasion of the International
Day Against Fascism and Anti-Semitism and the 82nd anniversary of the Night of
Broken Glass.

1. Implementation of recommendations for classroom and field teaching

¢ Implementation of the new Recommendations for teaching and learning about
the Holocaust, made by International Holocaust Remembrance Alliance (IHRA)
and released in December 2019. The recommendations are the result of the work
of a group of twenty experts from the IHRA Education Committee.

e Encouraging field teaching in authentic historical places, such as the Jasenovac
Memorial Site, the Memorial Center Lipa Remembers, the Kampor Memorial
Graveyard (in Croatia) and Gonars and other Fascist concentration camps (in
Northern Italy) as well as other places of suffering in other countries.



2. Cooperation between institutions

e Improving cooperation especially between research institutions, universities,
memorials, civil society organisations and youth centers

¢ Visiting different events, such as festivals on the topics of tolerance and human
rights, institutions and museums, primary and secondary schools for ethnic
minorities (Jewish, Serb, Slovene...) as it may be very interesting for the students.
These encounters also provide new materials for teaching methods, improve
critical thinking, etc.

3. Creation of new didactic materials

e Support for teachers by governmental and professional institutions, as well as by
civil society organizations, with the continued development of teaching aids and
presentations designed for use in collaboration with students, as there is not
enough customized content available, especially when it comes to local history

e Use of interdisciplinary methods - music, literature...

¢ Inclusion of innovative methods and digital materials in teaching



¢ Encouraging students' critical thinking through working with different sources of
information

¢ Inviting Holocaust survivors to schools and using their testimonies

¢ Incorporating the theme of revisionism, memory struggles, and the changing
culture of remembrance into the curriculum

4. Croatian and European perspectives regarding possible legislative changes

e Passing a law banning the public display of Ustasha symbols and insignia in
Croatia

e Consistent removal of revisionist narratives from schools and hateful content
from the Internet
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